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Now the colored people in thid country form what may be called the 'dub

merged tenth." From morning until night, week in week out, year in year 

out, until death endd Ud al£ they never know what it meand to draw one 

clean, deep breath free from the contaminatwn of the poidon of that envelop

ing force which we caLL race prejudice. Of neceddily they react to it. Some are 

embittered, made redentfu4 belligerent, even dangeroUd; dome again go to 

any extreme in a dearch for temporary pleadured to drown their memory 

and thought. 

-Angelina Wel() GrimM (1916) 

The Padt deekti to damn him with itd heritage and the predent Cadtd about 

him an environment which aimd to redtrict him much more than any other 

race id redtricted . ... Negroed are given inferwr dchoou to meet equal tedtd; 

they are given inferwr waged to pay equal priced; they are expected to work 

out their economic dalvatwn with no political power, without even the bal

lot . ... The Negro id cOndtantly trying to manage the white man ad "Br'er 

Rabbit" managed "Br'er Fox, " by hid duperwr witd: by indirectwn, circum

ventwn, and cunning. 

- WiLLiamPickend (1916) 

Don't you dee? We were colored! There/ore, we mUdt not be permitted to 

act . ... Apparently, colored folkti were not duppoded to be regular human be

ingd, with knowledge of life. They were jiMt human eccentricitie.J, that did 

certain ol() trickti, wore certain kindd of queer clothed, and were funny, the 

way monkeyd in a :wo are funny . ... Wel4 you can't blame me if I wanted 

to be domething more than a monkey. 

-Charlet! Gilpin (1921) 
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